Saveas Writers’  Siege of Canterbury Millennial Competition, Prose
Adjudicator’s Report: 

Judging the prose section  of the Siege of Canterbury competition was not easy in the least; because the subject was such a select one the number of entries was not as high as in an open themed competition or one with a general theme of, say, war but the quality of the entries was unexpectedly high. Perhaps it is the extra focus that the mind has to adopt in such scenarios that resulted in such engaging and proficient work.  
Choosing a shortlist was tough, very tough and once I had my 6 - that was the number of entries that stood out- it was tougher still choosing the winners. I agonised over the final places until only a few hours before this awards evening.

I looked at various things when reading, rereading and re-rereading the pieces; technical things such as grammar, spelling, consistency of point of view are obviously important but voice, pace, originality, characterisation  are equally so and the six on the shortlist ticked most of these boxes to  my mind (and in one case all of them.)
Shortlist

So I will now announce the six pieces and invite the writers to read an extract from them before announcing the results
Marilyn Donovan 

Deliver us from Evil 




    and  Scriptorium
Jo Field for  


 In the Enemy Camp
Patricia Griffin 

For Love and Money 
Lorraine Hayward 
1011: The Fall of the Spirit of Canterbury. 
(Unfortunately Lorraine won’t be reading tonight as she lives in Sheffield!) 
Jeremy Langrish 

1012: The Millers Arms - backroom banter
Before announcing the top 3 I need to say that in fact I got it down to a top 4 but unfortunately there are only 3 prizes so I will give an honourable mention to Jeremy Langrish with 1012: The Millers Arms – backroom banter.  The voice is engaging and the piece takes an unusual slant with its colloquial speech and humour and its use of modern day terminology such as ‘Essex girls’ and ‘piss up in a brewery’ but ultimately I felt that it was more of an anecdote than a plot driven story and as such I could not justify a place for it. But for sheer originality it deserves its fourth place but alas it only wins a large round of applause. 
3rd, 2nd place

Now for third place.  This piece is written from the point of view of a soldier involved in the siege and killings. What distinguishes it is the use of dialogue, interior monologue and the details that finally earmark the soldier as a human being not a monster. It is a playful piece with rhythmic lines such as ‘we chased a few, we slew a few’ diluting the impact of the horrific proceedings and therefore not repelling the reader. Third place is Patricia Griffin with ‘For Love and Money.’
Second place goes to a story which depicts a meeting between Alphege and the ‘traitor’ Abbot  Elfmar in the Viking camp where Alphege is held hostage.

The writing is vivid, the dialogue spot on, the undercurrent of implied menace that underpins the piece always there lurking within each word. The interplay between the two characters is laced with a suspicion and, paradoxically, trust that draws the reader in as if they are there, part of the action. There is a great use of metaphor – for instance ‘In a lull towards dawn Elfmar hears the lonely sound of a bird calling from the marshes’ –drawing comparison with the weak voice of the archbishop in the next sentence. Overall the characterisation is nigh on perfect, the story compelling and the ending is ripe with a poignant imagery. So second place goes to Jo Field with ‘In the Enemy Camp.’
Winner

And now the winner:
This piece has a stunning rendering of voice as it depicts life in a monastery in the months before the siege. The detail, the consistency of tone, the atmosphere created, where rumours and knowledge intertwine to give a sense of doom that permeates throughout. This is all done with a subtle use of Latin and Anglo Saxon throughout. The prose itself is as eloquent and as controlled as one could wish for. Simple, beautiful phrases like.’ A day that never fully dawned is waning’ intersperse longer sentences to ensure the reader is always involved in the piece where, in reality, there is not much in terms of action. This is a great skill indeed. A simply wonderful piece. Marilyn Donovan for Scriptorium.
I would just like to say thank you to everyone that entered; it was a privilege to have read all the varied and stimulating work.
Luigi Marchini

